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Civilians.
Rebekah O’Connell

About:

« Founded in 2001 by Artistic Director Steve Cosson

«  Notable Works: “Gone Missing”, “This Beautiful City”, “(I Am) Nobody’s Lunch”

e  Toured nationally and internationally

e Made UK debut in 2004 with Gone Missing
Mission:
“The Civilians expands the scope of American theater and champions innovation by
tackling complex and under-explored subjects, enabling artists to enrich their processes
through in-depth interaction with their topics, diversifying artistic voices and audiences,
and integrating theater with new media.”

This Beautiful City

Application
o Intherecent BYU production Gone Missing and The Cleverest Thief, parts of the
script from The Civilians’ production were used, but furthermore, the original
method for writing it was used to create a totally new work, The Cleverest Thief.
«  Creation of new works dealing with relevant issues can and does open
conversations that might not otherwise happen, thus devised works are a
promising branch of theater
s  The personal nature of the works for both the public and the performers means
that the pieces will resonate more and deeper as people see their own lives and
experiences represented.
Sites
http://www.thecivilians.org/index.html
http://www.thecivilians.org/about/index.html
http://en.wikipedia.org/wiki/The_Civilians
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MARY Zimmermay
HER WRITING-PROCESS:

The process goes like this: I fall in love, or have always been in love, with a particular text, or
an episode that I happen to know from a particular text, or the back jacket cover description of a text,
or, in one case, the title of a text.

Pretty soon after this, my producers would like some questions answered: how many people
in the play? I'm not sure. How long will it be, one act or two? I have no idea. Will it be any good? Can’t
say.

Yet I'm not completely flinging myself into the void when I start on a play because I'm basing
my work on a pre-existing text, or collection of texts, and that is my constant map and guide. When [
am devising a performance, the primary factor that determines what goes into the final show is
undoubtedly the unconscious and conscious impulses of my own personality in dialogue with the
original text: how I read its story, how I can best give that story a body, what I am drawn to, what I feel
is beautiful, what formal considerations I value, what I am obsessed with. In other words, my own
taste.

STING:
V%en I cast, [ am casting an ensemble. With some texts, such as The Odys- sey, 1 will be looking for
and casting a few particular roles: Odysseus, Penelope, Telemachus, Athena. But for the most part,
when I am devising, actors are hired “as cast,” meaning that they agree to play whatever comes their
way in the as- yet-unwritten script. I hold auditions by finding narrative passages in the original text,
or by writing a couple of scenes that may or may not end up in the play but that use a lot of the
characters that probably will definitely be in play.

COULARCORNTION/DEVISING

I confess I have very little memory of actually writing scripts at all. I don‘t remember ever having
done it. The pressure is so great, the time constraint so brutal, that there is no time to calculate, to
reason, to justify: you just crack open. There can be no dramaturgy. You can’t rely on anything other
than what you already are and what the text already is, and what they are in response to each other
and all the circumstances of production. There’s no time to think up the polite or normal ways to
express something theatrically; you have to go with the first idea you get, the one that deeply
embarrasses you and that you wouldn’t normally bring up, that you would censor were there time
for a second thought. I have felt the will of a text asserting itself: we have all felt the palpable
presence of the text entering the room. My job is to be an open door.

MOSTRMOUS ADXPTTIONS:

Metamorphoses -For which she won a Tony for Best Direction
Eleven Rooms of Proust

The Odyssey

The Arabian Nights

The Notebooks of Leonardo da Vinci

The Jungle Book
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What ’I'ﬂey Do \ “Most Famous Work

Since 2000, the company has pioneered a game
changing form of theatre in which roaming audiences
experience epic storyelling inside sensory thearrical
worlds. Blending classic texts, physical performance,
award-winning design installation and unexpected
sites, the company's infectious format rejects the
passive obedience usually expected of audiences.

Punchdrunk has developed a phenomenal repuration
for rransformative productions that focus as much on
the audience and the performance space as on the
performers and narrative. [nspired designers occupy
deserted buildings and apply a cinemauc level of
denail to immerse the audience in the world of the
show.

This is a unique thearrical experience where the lines
berween space. performer and spectator are constantly
shifting. Audiences are invited to rediscover the
childlike excitement and anticipation of exploring the
unknown and experience a real sense of adventure.
Free to encounter the installed environment in an
individual imaginative journey, the choice of what o
watch and where to go is theirs alone.

Punchdrunk's SLEEP NO MORE is an award-
winning thearrical experience that tells Shakespeare's
classic wragedy Macbeth through a darkly cinematic
lens, offering an audience experience unlike anything
else on the New York stage. Audiences move freely
through the epic world of the story at their own pace,
choosing where to go and what to see, ensuring thar

everyone's j 7 is di ique.
Othoi it Ma})mﬁons ) journey is different and unique.
SLEEP NO MORE is Punchdrunk's most epic
-The Duchess of Malfi production to date, featuring a cast of 26 exceptional
-Faust performers. The show plays out across three hours in
-The Firebird Ball over a hundred cinemarically deailed rooms ranging
-Based of off Romeo and Juliet and across the six floors of a vast block of three disused
the myth of the Firebird warchouses.
-The Yellow Wallpaper
-Based off of the short story by
Charlotte Perkins Gilman
-A Midsummer Night's Dream
-The House of Oedipus
-Based off of Oedipus Rex
-Chair

-Inspired by Eugene Ionesco's
Chairs
-The Tempest
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Elevator Repair Service

About. ..

o Tounded in 1991 by director John Collins

o @ieces are built around a broad range of subject matter and literary forms

o Combines elements of slapstick comedy, fii-tech and lo-tech design, both literary and found text, found
objects and discarded furniture, and their own highly developed style of choreography

o Sources include novels, non-fiction writings, films, plays, television, and other media

o Pieces are developed through work-in-progress showings until they are finished, at which time they
fave an extended run in New York,

Known for...

® Gatz
O & hours long, cast of 13
o “One morning in the shabby office of a mysterious small business, an employee finds a copy
of The Great Gatsby in the clutter on his desk, He starts to read it out loud and doesn’t stop.
At first his coworkers hardly notice. But after a series of strange coincidences, it's no longer
clear whether he’s reading the booR or the booR is transforming him.”
o The Sound and the Fury
o The first chapter, April Seventh, 1928, told from the point of view of Benjy Compson. Mute
and mentally handicapped, Benjy cannot distinguish between past and present. HHe free-
associates his way through his family's troubled past and longs for his lost sister.

o The Select (The Sun Also Rises)
Contemporary Practices. ..

o (Collaboration from all members of the cast and the director
o Devising theater from well-Rnown or obscure “texts”
o Toxts could be literary or devised based on research

o Use of choreography even when performing realistic scenes

Citations
o fittp:/fwwwi.elevator.ory
o fittp://vimeo.com/20560043
o fittp://www.youtube.com/watch?v=ZCCxfoGnilg
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THEATER PROJECT

About:

* Founded in 1991 by Mois¢s Kaufman and Jeffrey LaHoste

* All about the art and science of theatre

* Innovative works which explore theatrical longuage and form, on any issue that
affects the human race.

* Has an emphasis on construction - how things are made, and how they could be
made different

* Have staged works with artists such as: Samuel Beckett, Franz Xaver Kroetz,
Sophie Treadwell & Naomi lizuka

* Loved writing with different artists g =3 S :
but decided the construction faramicts pastisniidead: lisnolielhipasgl
needed to be done on their own

roundbreakin ces:

* The Laramie Project

3 Gross Indecency

* The Three Trials of Oscar Wilde
* | Am My Own Wife

here They Collaborate:

* While writing the Laramie Project
in 2008, this blog was compiled
for the members to colloborate
and write articles with the intent
to get the heart-breaking message across of what had happened 10 years

earlier, in 1998 hitp//tectonictheaterproiect.wordpress.com/

Production Examples:
* The Laramie Project: Performed by ZACHTheatre
htto//wwwyoutube.com/watch?v=z [IRHa/bbfE8
* HBO Film:
http: wyoutube.com/watch?v=u | aiTmFOp4A
H n Put this i tice:

* Taking a stand for what we believe

* Bringing important issues to the light

* Writing, documenting and sharing stories of our own lives - especially on things
that impact not only ourselves, but the world around us.
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The Wooster Group

Lela Kovalenko

About the Wooster Group
¢ Began under the direction of Elizabeth LeCompte
¢ Known for its original works of theatre
¢ Most famous productions:

o 1990: Brace Up! (Chekov’s Three Sisters translated)

o 1999: House/Lights (Collision of Dr. Faustus Lights the Lights
and Olga’s House of Shame)

o 2002: To You, the Birdie! (Paul Schmidt's version of
Racine's Phédre)

Some Contemporary Performance Practices
Use of video and live cameras in performances
Classics reinterpreted and decentered
Audience is close to the stage
Original works created by those within the company
Tours without recasting
Focus on Movement

Citation
1. The Wooster Group. http://thewoostergroup.org/blog/. The Wooster
Group, 2013. Web. 18 Jan 2013.
(All information was amazingly accessible and well-organized on their website)





